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Library Guide 
Discriminating Thieves: Nazi-Looted Art and Restitution 
 

 
 

 
Resource List | 2019 
 
During World War II, the Nazis waged a cultural battle as well as a physical one. One aspect of the 
cultural war was the looting of art on a large scale from German institutions, individuals and occupied 
countries. Looted works might be deemed “degenerate” and sold or destroyed or valued because Hitler 
believed they reinforced the Nazi’s ideological beliefs. After the war, many looted works of art were found 
and returned to their owners by the Allies while the complex histories of others are still being researched 
today. This bibliography, compiled to accompany the exhibition Discriminating Thieves: Nazi-Looted Art and 
Restitution, includes books about art and World War II, the Monuments Men, and titles on provenance 
research. Also included are relevant materials held by the Museum Archives. 
 
If you have questions, please contact the reference staff at the Spencer Art Reference Library (telephone: 

816.751.1216).  Library hours and services are listed on the Museum’s website at www.nelson-atkins.org  

 
Selected by:  
Roberta Wagener | Library Assistant, Public Services & Tara Laver | Archivist 
 

 
Items in the Exhibition 
The Nelson-Atkins Museum of Art. 
Discriminating Thieves: Nazi-Looted Art and 
Restitution. January 26, 2019–January 26, 2020. 
Accessed December 7, 2018. 
https://www.nelson-
atkins.org/events/discriminating-thieves/ 
 
 

 
 
Dresler, Adolf. Deutsche Kunst und entartete 
“Kunst”: Kunstwerk und Zerrbild als Spiegel der 
Weltanschauung. München: Deutscher 
Volksverlag, 1938. 
Call No: A13 D816 1938 
 
 

http://www.nelson-atkins.org/
https://www.nelson-atkins.org/events/discriminating-thieves/
https://www.nelson-atkins.org/events/discriminating-thieves/
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Nationalsozialistische Deutsche Arbeiter-Partei. 
Reichspropagandaleitung. Führer durch die 
Ausstellung entartete Kunst: die Austellung wurde 
zusammengestellt von der Reichspropagandaleitung, 
Amtsleitung Kultur. Sie wird in den grösseren Städten 
aller Gaue gezeigt warden. Berlin: Verlag für Kultur 
–und Wirtschaftswebung, 1938. 
Call No: Special N6868.5 .N37 N38 1938 
 
Neue Pinakothek, Haus der Kunst München. 
Grosse Deutsche Kunstaustellung 1938: veranstaltet 
vom Haus der deutschen kunst: (Neuer glaspalast), 
anstalt des offentlichen rechts in München. München: 
Bruckmann, 1938.  
Call No: N6868 .G75 1938 
Available online: 
https://archive.org/details/GrosseDeutscheKu
nstausstellung1938OffiziellerAusstellungskatalo
g225S.ScanFraktur  
 
Art and World War II 
Alford, Kenneth D. Hermann Göring and the Nazi 
Art Collection: The Looting of Europe’s Art Treasures 
and their Dispersal after World War II. Jefferson: 
McFarland & Company, Inc., Publishers, 2012. 
Call No: N9160 .A44 2012 
 
Buomberger, Thomas. Raubkunst, Kunstraub: die 
Schweiz und der Handel mit gestohlenen Kulturgütern 
zur Zeit des Zweiten Weltkriegs. Zürich: Orell 
Füssli, 1998. 
Call No: N8795.3 .E85 B86 1998 
 
Chanel, Gerri. Saving Mona Lisa: The Battle to 
Protect the Louvre & Its Treasures During World War 
II. Poughkeepsie: Heliopa Press, 2014. 
Call No: N9165 .F8 C43 2014 
 
De Jaeger, Charles. The Linz File: Hitler’s Plunder 
of Europe’s Art. Toronto, New York: J. Wiley & 
Sons, Canada, 1981. 
Call No: N9160 .D45 1981 
 
Dreyfus, Jean-Marc. Le Catalogue Goering. Paris: 
Flammarion, 2015. 
Call No: N5267 .G67 D74 2012 
 
 
 
 

Farmer, Walter I., Klaus Goldmann. The 
Safekeepers: A Memoir of the Arts at the End of 
World War II. Berlin, New York: Walter de 
Gruyter, 2000. 
Call No: N9165 .G3 F37 2000 
 
Feliciano, Hector. The Lost Museum: The Nazi 
Conspiracy to Steal the World’s Greatest Works of 
Art. New York: BasicBooks, 1997. 
Spencer Art Reference Library 
Call No: N 8795.3 .F8 F45 1997 
 
Harclerode, Peter and Brendan Pittaway. The 
Lost Masters: World War II and the Looting of 
Europe’s Treasurehouses. New York: Welcome 
Rain Publishers, 2000. 
Call No: N9160 .H373 2000 
 
Hickley, Catherine. The Munich Art Hoard: 
Hitler’s Dealer and his Secret Legacy. London: 
Thames & Hudson, 2016. 
Call No: N8795.3 .E85 H53 2016 
 
Kubin, Ernst. Sonderauftrag Linz: die 
Kunstsammlung Adolf Hitler: Aufbau, 
Vernichtungsplan, Rettung: ein Thriller der 
Kulturgeschichte. Wien: Orac, 1989. 
Call No: N8795.3 .E85 K83 1989 
 
Mallon, MacKenzie. “A Refuge from War: The 
Nelson-Atkins Museum of Art and the 
Evacuation of Art to the Midwest during World 
War II.” Getty Research Journal, no. 8 2016, pg. 
147-160. 
Call No: N582 .K3 M25 2016 
 
Müller, Melissa and Monika Tatzkow. Lost Lives, 
Lost Art: Jewish Collectors, Nazi Art Theft, and the 
Quest for Justice. New York: Vendome Press, 
2010. 
Call No: N8795.3 .E85 M85 2010 
 
Nicholas, Lynn H. The Rape of Europa: The Fate of 
Europe’s Treasures in the Third Reich and the Second 
World War. New York: Knopf, 1994. 
Call No: N8795.3 .E85 N53 1994 
 
Ronald, Susan. Hitler’s Art Thief: Hildebrand 
Gurlitt, the Nazis, and the Looting of Europe’s 
Treasures. New York: St. Martin’s Griffin, 2017. 
Call No: N8795.3 .E85 R66 2017 

https://archive.org/details/GrosseDeutscheKunstausstellung1938OffiziellerAusstellungskatalog225S.ScanFraktur
https://archive.org/details/GrosseDeutscheKunstausstellung1938OffiziellerAusstellungskatalog225S.ScanFraktur
https://archive.org/details/GrosseDeutscheKunstausstellung1938OffiziellerAusstellungskatalog225S.ScanFraktur
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Simpson, Elizabeth. The Spoils of War: World War 
II and its Aftermath: The Loss, Reappearance, and 
Recovery of Cultural Property. New York: H.N. 
Abrams in association with the Bard Graduate 
Center for Studies in the Decorative Arts, 1997. 
Call No: D810 .D6 S67 1997 
 
Smyth, Craig Hugh. Repatriation of Art from the 
Collecting Point in Munich After World War II: 
Background and Beginnings with Reference Especially to 
The Netherlands. Maarssen: Gary Schwartz, 1988. 
Call No: N9160 .S69 1988 
 
The Monuments Men 
Brey, Ilaria Dagnini. The Venus Fixers: The 
Remarkable Story of the Allied Soldiers who Saved 
Italy’s Art During World War II. New York: 
Farrar, Straus and Giroux, 2009. 
Call No: N6911 .B74 2009 
 
Edsel, Robert M. and Bret Witter. The 
Monuments Men: Allied Heroes, Nazi Thieves, and the 
Greatest Treasure Hunt in History. New York: 
Center Street, 2009. 
Call No: N8795.3 .E85 E35 2009 
 
Edsel, Robert M. Rescuing Da Vinci: Hitler and the 
Nazis Stole Europe’s Great Art, American and her 
Allies recovered it. Dallas: Laurel Pub., 2006. 
Call No: N8795.3 .E85 E37 2006 
 
Edsel, Robert M. Saving Italy: The Race to Rescue a 
Nation’s Treasures from the Nazis. New York: 
W.W. Norton & Company, 2013. 
Call No: N8795.3 .E85 E372 2013 
 
Kurtz, Michael J. America and the Return of Nazi 
Contraband: The Recovery of Europe’s Cultural 
Treasures. Cambridge; New York: Cambridge 
University Press, 2006. 
Call No: D818 .K85 2006 
 
Provenance 
Feigenbaum, Gail; Inge Jackson Reist. 
Provenance: An Alternate History of Art. Los 
Angeles: Getty Research Institute, 2013. 
Call No: N3999 .P76 2013 
 
 
 
 

International Provenance Research Colloquium. 
Vitalizing Memory: International Perspectives on 
Provenance Research. Washington: American 
Association of Museums, 2005. 
Call No: Reading Room N3999 .V58 2004 
 
Koodinierungsstelle Magdeburg. Lost Art Internet 
Database. Accessed December 20, 2018. 
http://www.lostart.de/Webs/EN/Start/Index.
html 
 
Le Masne de Chermont, Isabelle. À qui 
appartenaient ces tableaux?: la politique française de 
recherché de provenance et de restitution des oeuvres d’art 
pillées durant la Seconde Guerre mondiale=Looking for 
Owners: French Policy for Provenance Research, 
Restitution and Custody of Art Stolen in France 
During World War Two. Paris: Réunion des 
Musées nationaux, 2008. 
Spencer Art Reference Library 
Call No: N 9165 .F8 L4 2008  
 
Milosch, Jane; Lynn H. Nicholas, and Megan M. 
Fontanella. Collections: A Journal for Museum and 
Archives Professionals: Focus Issue: Provenance 
Research in American Institutions. Lanham: 
AltaMira Press, 2014. 
Call No: AM133 .C65 2014 
 
Yeide, Nancy H. The AAM Guide to Provenance 
Research. Washington: American Association of 
Museums, 2001. 
Call No: Reading Room N3999 .Y45 2001 
 
International Foundation for Art Research. 
Provenance Guide. Accessed December 20, 2018. 
http://www.ifar.org/provenance_guide.php 
 

 
Materials in the Museum Archives 
Annual reports to the Board of Trustees, 1935-

1988: reports acquisitions for each year and 
contains an overview from the director and 
reports from each department in the museum. 
(1989 and thereafter embargoed 30 years from 
date of creation.) 
 
 
 
 

http://www.lostart.de/Webs/EN/Start/Index.html
http://www.lostart.de/Webs/EN/Start/Index.html
http://www.ifar.org/provenance_guide.php
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RG 80/10, J.C. Nichols Nelson Trust Office 
Files, 1926-1950 (3 linear ft.) 
J.C. Nichols served as chair of the trustees of the 
William Rockhill Nelson Trust 1929-1950. His files 
include correspondence regarding objects offered 
for purchase, objects acquired by the trust, 
applications for museum positions, and negotiations 
with dealers, as well as correspondence with 
expedition organizers, art advisors, museum 
directors, lawyers, property managers, architects and 
builders. Of note for the World War II era is 
correspondence with Director Paul Gardner and 
Curator of Oriental Art Laurence Sickman, who 
served overseas, and Acting Director Ethlyne 
Jackson. 
 
RG 01/01, Office of the Director Records. Paul 
Gardner Records, 1932-53 (6 linear ft.) 
Founding Director of the Nelson-Atkins Museum 
of Art, Gardner held the role from 1933-1953. 
Ethlyne Jackson served as Acting Director from 
November 1942 until January 1946 while Gardner 
served in the American Armed Forces during World 
War II.  Comprised of subject files and 
correspondence with dealers and other museums. 
Subject files include, among other topics, gifts, loans 
and purchases, admission reports, publicity, Friends 
of Art, gallery furnishing and installation and 
opening events, and museum administration. Of 
note for World War II are files on art from 
domestic and international dealers and collectors 
stored and sometimes displayed at the museum 
during World War II, labor, wartime programs and 
activities.  

 
RG 72, Scrapbooks Collection, 1926-2001 (67 
volumes) 
Contains newspaper and magazine clippings that 
relate in some way to the Nelson-Atkins Museum 
of Art. Exhibitions, lectures, programs, events, 
acquisitions, and museum operational 
developments are featured. To a lesser extent, 
articles cover the general Kansas City art scene. 
World War II-era scrapbooks relate museum 
activities and reflect the exhibition of art 
transferred to the museum for safekeeping. 

 
MS 001, Laurence Sickman Papers, 1848-1989, 
bulk: 1932-1987 (24 linear ft.) 
First Curator of Oriental Art, 1935-78, second 
Director of The Nelson-Atkins Museum of Art, 
1953-78.  Studied at Harvard's Fogg Art Museum. 
Served in the U.S. Army Air Force in China, India 

and Japan during and after WWII. The personal 
papers of Laurence Sickman include 
correspondence, study materials, journals, address 
books, programs, memorabilia, teaching material, 
military documents and photographs and negatives 
documenting his personal, academic and 
professional life between 1930 and 1988, including 
his time of study in China in the 1930s, wartime 
service, and collecting for the Nelson-Atkins 
Museum of Art.   

 
MS 002, Paul Gardner Papers, 1916-1950, bulk: 
1917-1938 
The First director of the Nelson-Atkins Museum of 

Art, 1933-53, Gardner studied at Harvard's Fogg 

Art Museum and George Washington University, 

danced and taught ballet in Washington D.C., 

served in the U.S. Army Coast Artillery Corp during 

World War I and in World War II as Director of the 

Monuments, Fine Arts and Archives Section 

(“Monuments Men”) of the Allied Military 

Government in Italy. Letters, school papers, 

catalogues, programs, and photographs.  The papers 

document Gardner’s personal and academic life and 

some aspects of his professional life. Besides a sign 

used to protect historic sites in Italy and a few 

photographs, little from his service in World War II 

is found in the collection. 

MS 006, Jane Rosenthal Scrapbook, 1933-1968 
(1 volume) 
Jane Rosenthal began volunteering at the museum 

not long after it opened in 1933, and by 1938 she 

had become a staff member in the Junior Education 

Division, managing much of the music and film 

public programming. From 1953-1964 Rosenthal 

was Head of Programs and Public Relations, and 

1965-1968 she served as Executive Secretary of the 

Friends of Art. She left the gallery in 1968. The 

scrapbook, compiled by Rosenthal, largely contains 

clippings and photographs about museum activities 

during World War II and the professional and 

personal experiences of its heavily female staff at 

that time. Also included are letters from Museum 

Director Paul Gardner during his military service in 

World War II as Director of the Monuments, Fine 

Arts and Archives Section (“Monuments Men”) of 

the Allied Military Government in Italy and 
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clippings about his wartime work preserving the art 

treasures in jeopardy of destruction because of the 

war and Nazi looting of art. 

Explore More…  
Search the library’s collections at 
libraryonesearch.nelson-atkins.org  
Ask Us… 
Spencer Art Reference Library Staff can help  
nelson-atkins.org/library 
      SpencerArtReferenceLibrary 

 

https://www.facebook.com/nelsonatkins

